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receive the earnings of his wife, which have been to him an in- 
come counted by millions. French justice seems to sleep on the 
singer's side, but have its eyes wide open upon the side of a poor 
*' noble of France," and is inclined to give the worthy marquis a 
new lease upon the talents and fortune of his abused wife. 

It is true the journals opposed to Adelina Patti say that the 
songstress desires her release from her marriage tie in order to 
follow in the way her mother took before her. According to the 
Italian journal Italie, Adelina's mother was a washerwoman who 
sang in ear-splitting notes over her tub. The maestro Barili en- 
countered her : made of her first a cantatrice ; then his wife. 
After a remarkable season at Naples, where she sang twenty-two 
times in Bellini's ** Norma," then at the Scala of Milan, Madame 
Barili signed an engagement for Rio Janeiro, to which place she 
went with her husband and two children, Todo and Pietro. There 
was singing at that time at the theatre of Rio Janeiro, a tenor, 
who had a good figure and was endowed with a splendid voice. 
His name was Patti. As much as the tenor Patti was beautiful, 
the maestro Barili was awkward and ugly. It happened as it 
almost always happens in such cases ; that is to say that the 
prima donna fell desperately in love with the tenor, and one fine 
day, or rather one beautiful night, the diva abandoned the nuptial 
couch. What was the husband to do in such a case } He ap- 
pealed to the authorities the next day even to bring back in spite 
of herself the strayed lamb to the conjugal domicile. But the 
lamb remained strayed, and M. Barili decided finally to return 
with his children to Europe. He went to Rome, where he de- 
voted himself entirely to the musical instruction of his two sons. 

While Barili was legally instructing and educating his sons, 
Mme. Barili illegally gave birth to four children— three daughters 
and one son — Carlotta, Adelina, Amelia and Carlo. The pain 
that this separation caused poor Barili was so great, that he 
sought all sorts of means for distraction. The only consolation 
that he finally preferred to all others was wine. Each day's re- 
collections of an ungrateful wife and his profound sorrow were 
drowned in wine. In 1847 he died. His son Antonio (Todo) 
Barili returned to his mother in Spain. '' You are Todo, are yo'li ! 
Ah, how ugly you are ! You are as ugly as your father !" It 
was so the mother received her child. 

In spite of the bad reception, the brave Antonio remained 
with his mother, and guided the musical education of his three 
sisters. Notwithstanding, after four years of ian existence no 
longer supportable, Antonio, tired of bad treatment at the hands 
of his mother, abandoned Spain for America, a few days after 
Mme. Patti had the courage to precipitate her daughter Carlotta 
from the top of the stairs of her house. The poor girl in her fall 
had the femor broken, and continued lame for the remainder of 
her life. The journal finishes by saying that Mme. Barili, become 
the ** old " Patti, returned to Rome, where she did penance, going 
every morning to hear three masses in the church of St. Andrea 
delle Fratte. She died in 1872, and Adelina erected a splendid 
monument in the form of a pyramid in the Campo Verano. 

To this, Carlotta addressed a reply to the director of the 
journal from which we extract, as follows : 

St. James, October 3, 1877. 
Sir : I have just read in your journal an article which expresses itself in odious terms 
upon the memory of my mother. That article is from the first word to the last a tissue 
of lies ; and to give you a simple proof, I will say to you that I have never been the vic- 
tim of any act of violence on the part of my mother. All the other information is of 
equally pure invention, and of such inexactitude that I disdain to notice it. I do not 
doubt but your good faith has been surprised by the article in the foreign journal men- 
tioned, and I am persuaded that you will willingly insert this note in your next number. 
Be so kind as to receive, sir, the assurance of my most distinguished sentiments. 

Carlotta Patti. 

To which the Italie replies to the director of the Paris journal, 

who had telegraphed for information concerning the truth of its 

statement : 

Rome, October 4, 1877. 
Sir : The reporter who furnished me with the information concerning the Patti fam- 
ily has it from a Mr. Gigli, a gallant gentleman who lives in Rome upon his income. He 
has a brother, commandant of the fire corps, and another was colonel of the National 
Guard when there was a National Guard. Mr. Gigli was intimately acquainted in Mex- 
ico — and before that in Rome — with Barili, the first husband of mamma Patti, and his 
son Todo. He lived three years in Mexico in the greatest intimacy with the last named. 
They lodged in the same chamber, and at night Todo made his confidences, telling how 
much his mother had been ligere^ and had caused his father, old Barili, to suffer. It was 
also Todo who told to Mr. Gigli the scene between Carlotta and her mother, who with a 
kick sent her daughter rolling down stairs, and broke her leg. The next day, Todo, de- ' 
cidedly disgusted with the agreeable character of his mother, quitted Madrid. * * * 
Receive, sir, my cordial salutations, H. Harduin. 



Our readers can arrange the drame intime to please themselves. 
We will only remark that no further reply has been made either 
by Carlotta or Adelina. In connection with this process we find 
the histories of two other notables of the stage, one a singer, the 
other a remarkable actress who also had been a singer, pleading 
the nullity of their marriages before the Tribune — processes 
which had great '' success " in their day ; in fact, all classes of 
society were enormously interested — and which recall, by the 
analogies of detail and of the unheard-of morality, the history 
always old, yet always new, of those exquisite creatures whose 
art, beauty, independence, pride and caprices so often rebel against 
the duties of a marriage generally hastily contracted, and who 
never cease, though culpable in the eyes of the law, to interest in 
the city those whom they have charmed at the theatre. 

All, notwithstanding — and it is necessary to lay stress upon 
this reserve — have not found the disillusion of their dreams in 
hymeneal ties. If the names of MaHbran, the Grisi, the Cinti- 
Damoreau, the Stoltz, the Taglioni, the Patti, etc., have sounded 
in the tribunals, with what respect, on the other hand, as wives 
and as mothers, were and are still surrounded the Catalanis, the 
Sontags, the Dorus-Gras, the Cruvellis, the Carvalhos, the Rose 
Cheris, the Nilssons } Those, too, like Malibran and Grisi, who 
were not happy in the first husband, but were models of tender- 
ness and devotion for the second. We are sure the lovers of The 
Aldine will not find the reading of these two pages uninteresting 
nor useless. —John Steeple. 



HARD PRESSED. 

Whether or not Sir Edwin Landseer left a successor — and 
if so what is his name — - are questions which have not yet been 
satisfactorily answered by either English or American critics. 
There is no lack of painters of animals in either country ; and 
some of them are apparently not ashamed to be known as, if not 
imitators, at least followers and disciples of the great Academi- 
cian. The trouble is, however, that there has not yet arisen the 
man who is universally conceded to love the animal creation as 
much, and to paint it as well, as did the great Academician. To 
most connoisseurs of pictures the first name to be thought of, 
when the subject of animal painting is mentioned, would un- 
doubtedly be that of Richard Ansdell, although there are critics 
who rank him below Hill and other English artists. In this 
opinion we do not coincide, nor do we believe that it is shared by 
the majority of art critics on either side of the water. So long as 
the: feeling exists, however, it can not be ignored, nor can Mr. 
Ansdell be put in the place to which we think his talents and his 
achievements fully entitle him. It is quite probable that he, like 
many another man who has won fame in art or literature, will 
fail to be fully recognized by the multitude during life ; and that 
his name will only be properly honored when he shall have ceased 
to care what may be said about it. 

Mr. Ansdell resembles Landseer in that he paints chiefly ani- 
mals or birds — especially game birds — and usually out-of-doors. 
He is, nevertheless, no imitator of Landseer, having marked out 
a distinct path for himself in which he has walked without falter- 
ing and with no uncertain footsteps. To indicate all the points 
of difference and of resemblance between the two painters would 
be almost impossible in any article of reasonable length ; but it 
has always seemed to us that Landseer, like our own W. H. 
Beard, looked more to the mental, or what we usually term the 
human characteristics of the animals he undertook to paint. In 
most of his pictures the animals represented are doing precisely 
what men would have done under the same circumstances ; and 
with expressions, gestures and attitudes entirely human. While, 
therefore, his pictures are wonderful in the exact knowledge they 
display of the anatomy and characteristics of the lower animals, 
they are more studies of what those animals might do or become 
than of what they really are and what they actually do. 

Mr. Ansdell, on the other hand, is a close student of the ani- 
mal creation, in actual rather than in supposititious situations. 
Whether or not he has as thoroughly penetrated and compre- 
hended the mental philosophy — so to speak — of animal life as 
Landseer did, it would not, perhaps, be easy to say with absolute 
certainty ; but it is capable of easy demonstration that he de- 
serves to be ranked at least alongside of Landseer in his capa- 
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FEEDING BABY. — After Leon Perrault. 



bility for representing the outward and apparent life of the 
creatures he has undertaken to paint. Those who remember his 
two pictures at the Centennial, ''On the Hills, Ptarmigan Shoot- 
ing," and '' The Anxious Mother," will not fail to bear witness to 
the thorough exactness and accuracy of their representations, 
notwithstanding the slight spice of idealization which character- 
ized the last-named picture. Other of his works, which have been 
frequently engraved, fully merit the same commendation. Of all 
his works which we have seen, however, there is none which seems 
more vigorous in style and handling, more conscientiously painted, 
or more characteristic of the artist, than ''Hard Pressed," of which 
we g\v^ an excellent engraving. It is the more remarkable that 
this picture should have been a masterpiece, for it was painted by 
the artist for his " diploma picture," a term which is applied to 
the pictures which an artist presents to the English Royal Acad- 
emy on being elected " one of the forty," in accordance with a 
custom originated, if we remember rightly, by Sir Joshua Reynolds. 



As a rule, these pictures represent the ambitious longings rather 
than the actual capabilities of the artists ; and are not, as a con- 
sequence, so valuable as they would otherwise have been. Mr. 
Ansdell's picture, however, is an exception to the rule ; being, as 
we have said, one of the best, if not the very best he has painted. 
Mr. Ansdell is now, at the age of sixty-two (he was born at Liv- 
erpool, in 1815), in the full prime of his powers. His chief honors 
have been the winning of the Paris medal in 1855, and the elec- 
tion to the Royal Academy, which took place in 1871. 



FEEDING BABY. 

It certainly can not be objected to Mr. Perrault's picture that 
it fails to tell clearly what the artist had in mind when painting 
it ; for a more thoroughly natural or characteristic group could not 
be imagined. The young mother, in all the pride of early mater- 



